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h nocturnal, masked avengers 
comes Shadowman, a 
parody of the type of serial - 
thrillers that were originally 
created by Louis Feuillade and, in 
feature form, by Fritz Lang. Also, 
later attempted by Mario Bava. 

Georges Franju's Shadowman 
(L'Homme Sans Visage) is a 
1970's film that has its roots in 
early silent French and early 
German cinema. 

Louis Feuillade (1874-1925) 
has proved to be a great influence 
on Franju. During the days of the 
silent French cinema, Feuillade 
was churning out serials such as 
Fantomas (1913-14), Les 
Vampires (1915-16), and Tih 
Minh (1918). These films were 
loaded with ominous, black- 
garbed characters slipping in and 



out of shadows, donning dis- 
guises, and generally creating 
mayhem. Germany’s Fritz Lang, 
too, had created fanatical master- 
minds who controlled well- 
organised underworld empires. 
These, again, were mysterious 
characters in and out of elaborate 
disguises, sending their minions 
off to perform impractical crimes 
— anything from simple murders 
to colossal disasters. Lang's con- 
tributions, also having their effect 
on Franju's work, include Dr. 
Mabuse, Der Spieler (1922), 
Spione (1928), and Das Testa- 
ment des Dr. Mabuse (1933). 

Now, it is from these origins 


school of cinema seems to create 
more avengers who operate out- 
side the law than the commonly 
accepted comic-book or pulp 
legion of masked-crimefighters ; 
Mario Bava's Danger: Diabolik 
(1 967) is a colourful example. 

The basic theme of Shadow- 
man tells of a mysterious figure 
(JaGques Champreux) who is 
intent on stealing the treasure 
belonging to the once powerful 
Knights Templar. He is assisted by 
an equally mysterious girl (Gayle 
Hunnicutt) and a forbidding army 
of Zombies and Robots. 

The combination of terror and 
humour work well, the results 
being utterly fantastique. 

Franju has let his players merely 
play along with their roles, thus 
letting his audience remain merely 
viewers to the absurd events with 
no identification to the screen 
characters. The central figure is a 
criminal, continually in an assort- 
ment of disguises, who arranges 
events for the audience to be 
either alarmed or amused at their 
outrageousness (the latter usually 
wins out). 

If the release print had retained 
the original running-time (as it 
was made as a French tv serial) it 
would have served (after some 
tactical cutting) as an exciting 
chapter-play, in the familiar tradi- 
tion of the old Columbia/Republic 




one can overcome (outside of the 
limited technicalities concerning 
soundtrack dubbing) because 
here we have a Frenchman 
(Champreux), an American (Hun- 
nicutt), a German (Froebe), and 
an Italian (Pagliai) heading the 
cast. So, dubbing into "American" 
is a necessity that cannot be 
avoided. 

In this film evil triumphs merely 
by not letting theforces of law and 
order catch up with it, although 
the forces of evil have had (along 
the route) to resort to some pretty 
absurd lengths to stay on top. In 
short, everyone gets a good run 
for their money if they don't take 
themselves too seriously. The 
closing moments of the film are 
enjoyably reminiscent of the 
1 960’s chain of Fu Manchu thril- 
lers; "we'll be back soon . . . 
verysoon". 

Sidney Falco 


SHADOWMAN 



that Georges Franju has formed 
the exploits of L'Homme Sans 
Visage (The Man Without a 
Face). His Judex, released in 
1 963, was an earlier "reworking" 


The dubbing of voices, which 
always plagues this kind of 
material, in this film is as bad as 
any other you have ever heard. 
This, however, is a problem no- 
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Following our extensive fea- 
tures on the new King Kong 
film (HoH 8) and the original 
Eighth Wonder of the World 
(HoH 9), Steve Moore now 
takes a look at the secondary 
simians spawned by ambi- 
tious movie-makers. And, on 
page 32, John Fleming ties up 
our three-part ape feature 


KONG 




is reigned indefinitely) King Kong still played to 






by Steve Moore 

















OUTER LIMITS TV QUERY 


Science fiction fan, Yvonne Tillyer of Hayes, 
Middx., can cease searching for clues about 
The Inheritors (which she saw on tv some 
years ago) as we can now give her the low-down 
on this evasive picture. It turns out, Yvonne, that 
The Inheritors was originally a segment of 
tv's The Outer Limits, first telecast (in two- 
parts) on November 21 and 28, 1964 fin the 
U.S.A.). Somewhere along the line these two 
episodes were tacked together and shown in your 
tv area under the guise of a sci-fi feature film. 
It was produced by Ben Brady, directed by James 
Goldstone, and written by Sam Newman, Seeleg 
Lester and Ed Adamson. The featured players 
were Robert Duvall (Ballard), Steve Inhat (Lt. 
Minns), Ivan Dixon (Conover), Dee Pollock 
(Hadley), James Frawley (Renaldo), Ted 
DeCorsia (Branch), Donald Harran (Harris), and 
Dabbs Greer (Larkin). 


CELLULOID WAX THRILLERS 


For Gilbert Carpentier of Lyons, France, 

we specially print a rarely-seen photo of Lionel 
Atwill as the hideously scarred sculptor in 
Mystery of the Wax Museum (1 933). Gilbert is 
a fan of the "wax-museum" school of thrillers, so 
recommended viewing includes The Florentine 
Dagger (1935), directed by Robert Florey (who 
did an excellent job with the 1932 Murders in 
the Rue Morgue), House of Wax (1 953), the 
3-D remake of the 1933 version directed by Andre 
de Toth, and Chamber of Horrors (1966), 
inspired by House of Wax and originally in- 
tended as a pilot for a tv series; directed by Hy 
Averback. Television-wise, NBC-TV's 1961-62 
season of Thriller (hosted by Boris Karloff) 
offered the Robert Bloch story Waxworks, 



Mystery of the Wax Museum (1933). Lionel Atwill. 


That Dripped Blood segment. Waxworks was 
directed by John Brahm and starred Oscar 
Homolka as the owner of a travelling waxworks. 

UNIVERSAL'S MUMMY FILMS 

Martin Road and Louise Jackson of London 
SE27, would like to know if the old Universal 
Mummy films had any continuing story-line and 
how each one ended. Well, the basic theme went 
like this. Universal's 1932 production of The 
Mummy focused on the ancient Egyptian priest 
Im-Ho-Tep who was mummified alive for trying 
to bring back to life the dead princess Anck-es- 
en-Amon. He is accidentally revived in the 20th 
century, now calling himself Ardath Bey, and 
locates the reincarnation of his princess. Finally 
he is turned to dust by the god Isis. 

The Mummy turns up again in 1940’s The 
Mummy's Hand, now called Kharis, and sets 
about decimating the desecrators of princess 
Ananka's tomb (do you follow me?). Whilst 
trying to save his life-giving tana juice he is set on 
fire by the hero. 

The Mummy's Tomb (1942) brought back 
Kharis, set some thirty years later, and let him 
loose in America (he certainly gets around!) to 
kill off the last members of the Egyptian expedi- 
tion. The local villagers with flaming torches 
end his activities. The Mummy's Ghost (1 944) 
sees Kharis on the trail of his princess again, this 
time in New England, where her soul has been 
reincarnated in a local girl. The climax sees 
Kharis and the girl, who changes into Ananka and 
then into a mummy herself, sink into a swamp. 
The last Universal Mummy outing was The 
Mummy's Curse (1944), which saw Ananka 
brought out of the swamp and restored back to a 
beautiful girl. Kharis is also revived, via tana 
leaves, and again carries his princess off. He is 
destroyed among some old abandoned ruins, 
which finally ends his career. 

LUGOSI'S FIRST. . . AND LAST 

In answer to the requests of Mark Docker, of 
Coventry, Bela Lugosi's first film was The 
Leopard (1917), made in Hungary, and the last 
one released was Plan 9 from Outer Space in 
1 959, some three years after the film was made. 
Before he died, on August 1 6, 1 956, Lugosi had 
95 films to his credit. He appeared in the 
serials: The Whispering Shadow (1933), The 
Return of Chandu (1 934), Shadow of China- 
town (1936), S.O.S. Coastguard (1937) and 
The Phantom Creeps (1 939). 
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Rounding off our 

^ special Werewolf, issue, Steve Moore , 

takes a look at the history of the wolfman 
^in the cinema, and the legend of the werewolf 
passed down through the generations since 400 B.C. 






portrait we're running of Henry 
Hull/Werewolf of London on page 
26, and compare it with the 
supposedly same picture left. 

Ybu'll notice the Universal pub- 
licity department, perhaps feeling 
Hull didn't look savage enough, 
re-touched the print, adding drip- 
ping blood, extra facial hair, and 
deeper scowl. This print was then 
used to publicise the film, in 
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